Major To Pure Minor
(Relative)

Play and Sing .:'— Am
N.c__ .- - i "
|
]
e
Write And Play
Continue
A F Dm Bb Gm
0 |
| |
(R :
') | |
., Eb Ccm Ab Fm
% | |
J
A Db Bbm Gb Ebm
{) |
A B Gim E Chm
0 |
 §
G =
Y|
A A Fim .D Bm
)4 J |
® !
J
A G Em
7
o
N\
J
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Play The Scale That Corresponds To The Following Chords

Practice the following study by:

on the appropriate scale tones.

First - Playing the scale which corresponds to the chord
Second - Play each chord for extended periods, improvising

A c Fm6
' {8 y 4 V4
V4
ﬁ\, 7 7 7 Il II Il Il II ll Il /- II II II ,l
A Bom? Eb— (use pure minor)
{7
.k y A y 4 y4 y 4 y 4 V4 y A y 4 V4 y y 4 Vi y 4 y 4 y 4 y 4
{® 7 7 7 7 7 4 7 7 7 7 14 7 7 7 7 7
A Abmi7 Ebm9
# 7 7 7 7 7 y 4 7 yi 7 7 7 7 y 4 7 y i y 4
L&) y 4 4 7 y 4 y 4 4 Y 4 y 4 4 f A y 4 [ 4 I A 7 Y 4 [ 4
A Db Gb~ (use pure minor)
# y y A y A y 4 y A y A y A y 4 J y A y i y 4 i 3 3 y 4
1Gs) F A f A 7 Y 4 y 4 r 4 y 4 y 4 [ 4 r 4 y A f A Z V4 z 7
A Bm7 Emi6
y 4 7 7 7 7 7 yi yi
o777 77 FF 77 FF I T F
A Ama’b3 Dmi9
V4
y A y A Vi y 4 y A y 4 y 4
ﬁ Il Il ll ll Il 1’ ll Il Il 4 [ 4 y 4 y A 7 A y 4 Y 4
A Cmib Cmi7 C~ (use pure minor)
)4
y A y 4 y 4 y A y A y A V4 y y A y A
@ ’l 7 ll Il ” Il r 4 y A Y 4 4 f A y 4 F 4 ¥ A y 4 y A
J




Dorian To Blues

The Blues Scale works well against the dominant or minor 7th chords. In the
following example, we will alternate between the dorian and blues scale.

A CmT7(use dorian) . r—
& Y p-f 9>
A y — ) — 1
b 3\ @ a 1 o—|
) & — ' S—
. Cm7(use Blues Scale) .
. 1,
1 _u L P
I I u IN . p 1 - ]
e el dbpte = | ) |
) L_
Play Your Own lIdeas
a BmT7(Dorian) 3 Bm7(Blues) 3 Bbm7(Dorian) 3
Vi
‘1‘1 /———F 7% ——— 75 ——/—F 72
J
" Bbm7(Blues) 3 Am7(Dorian) 3 Am7(Blues) 3
A
e e e e ey o e e e ey 22
i
A Abm7(Dorian) 3 Abm7(Blues) 3 Gm7(Dorian) 3
A
5 /- 7o /- ll 'Ilo l, 7/ II rl ’III Il II Il rl ;‘:
)
a Gm7(Blues) 3 Gbm7(Dorian) 3 Gbm'7(Blues) 3
/
% II ’l Il Il "IA rl II Il II 'II‘ . ll II ll Il 'III
i
A Fm7(Dorian) 3 Em7(Dorian) 3 Em7(Blues) 3
I [ d
S s e e S 2
J
A Ebm7(Dorian) 3 Ebm7(Blues) 3 Dm7(Dorian) 3
7
5 ——F/— 75 /———F 7% —F/—F— 75
)
9 Dm7(Blues) 3 Dbm7(Dorian) 3 Dbm7(Blues) 3
b Il ’1 Il Il 'Ilt ’l Il Il Il 'Ill rl II ll II z
J
29
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Dominant 7th Scale
(Mixolydian Mode)

There are 2 ways that we can think of a Scale which fits a Dominant 7th Chord.
1. We can flat the 7th Tone of a given Major Scale.
or
2. We can think in terms of the Mixolydian mode.
To construct a mixolydian mode, count up a 4th and play in that key.
For example: In the key of C, F would be a 4th above C. Therefore,the C mixolydian scale
would be a scale from C to C using the accidentals found in the key of F.

-

C Mixolydian

9 1 y | d
T o EDO » e
J e v o .
- F Scale J

Another Way Of Thinking

I find the easiest way of thinking of a scale to use against the dom.7 chord is to count up a 5th
and to play a dorian mode built on that scale tone. Thus:

c7

A
V ) ]
-t —i i Y —
g 4}—gj—_‘d
C Scale L G Dorian ——

Thinking this way has the advantage of indirectly forcing you to emphasize the 5th, 7th, 9th,
and to some extent, the 11th of the C7 chord.

Play Scales and Scale patterns that correspond to the following chords. Write your ideas.

A C1 Ccm7 F17 Fm7 Bb7 Bbm"
¥
ﬁ rg) y 4 y A V4 V4 V4 V4 y 4 Vi y 4 p A y A 4 y 4 y AR 4 y 4 V4 V4 y A J VA y 4 y ARV 4
B h { r A y A y A VA r 4 y 4 y A y 4 y A y A I r 4 Y 4 y A 4 4 r 4 r A y 4 r 4 f 4 y 4
J
A EbT Ebm7 Ab7 Abm7 Db7 Dbm7
étll V4 V4 y A V4 y 4 V4 y 4 y 4 y A J Vi y 4 y 4 y 4 Y 4 y 4 V4 y A y 4 y 4 y 4 y A y A
y 4 y A y 4 y 4 ¥ 4 y A V4 y A y AR 4 Y 4 ¥ A y 4 r 4 r 4 y 4 y 4 y 4 y A y A y 4
J
A GbT Gbm7 B7 Bm7 E7 Em7
_ﬁy /7. y 4 y AR i y 4 ¥ A y A y A r 4 y A y 4 y 4 y A V4 Vi Vi V4 4 y 4 y 4 V4 y 4 y i V4
D y 4 y A r A y 4 y 4 r A y A Y 4 Y 4 r A r 4 r 4 y 4 y 4 y A y 4 r 4 y 4 y A y 4 ¥ 4 y A y 4
J
A AT Am7 D7 Dm? G" Gm1 Cmajor

e e o e e e o e

L




Melodic Studies On Dominant 7th

Once Again, @ Play the following studies by ear in all keys.

@ Write your own melodic ideas and play them in all keys,
Remember: A dominant Tth chord resolves up a fourth step.
Thus: CT-+F; F7-Bb; A7+D; etc.

k

]

e

Play C7—F; F7-- Bb; Bb7—~ Eb; Eb7— Ab; Ab7—Db; Db7-+~Gb; Gb7-- Cb or (B); B7T~E;
E7+A; AT-D; D7+G; G7+~C.

A Cc1 3 F
)4 1 e 1 N |
L Gy | e — =
J 7 y
P C1 ¥
1 )| DY
2. ' L P _— & -
i
Can modulate to relative minor of F (Dm)
A C1 ‘ Dm
¥ e EEEEEE e
. Y — & _ g LS -
[y,
cT -\ F
! . oy ] 1 7 bY
e S s e EE e R =
J
Cc1 F
fo| e
5-%34’ —g— | -~ ¢ o e e — |
v s 1 3
Play Changes
> 1 F F7 B BbT Eb
N 3 '
Y o e e e =7 b e —
A EbT Ab AbT Db Db7 Gb Gh1 Cb B7
:@:’ ’l ll ll ll Il Il Il Il ’l l’ II Il T Il ll Il Il Il !}\
J
A ET A A1 D D7 G G1 c
o=ttt | —FAF—F—F—F T F—F
~J
Now play study number 6 going from Dom,7 to minor
Example
A C1 Fm F17 1 Bbm
) - be 3
,— & Fhe & Continue
%Ju
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Vmi7 To 17

phrases showing this.Play them b

The Vmi7 to I7 is a basic progression to jézz and blues. Below are some
y ear in all keys. Following this study, wrgte

and play your own. t * ‘
Cm7 C1

_ . <
GOt —— {
J b—

P vm7(@m7 17(C7)
o = b 2
%t_ o p

A Vm7(Gm7) 17(C17)
A 1 3
(GE | ’ :
Y
vm7(Gm17)
- I7(C7)_ be he

b -m—be-

Tam

Py Z
1
JJ — I
A I7(Rock Tempo) VTJ 17
—a——e Rl ﬁ/ﬁ 1
J 4 LN €« v T Q L)
(i ~—4
[Y) K -
vm7(Gm7) 3 17(c1)
o e <~ 1 s [ —> 3
Y = =
\10J )] )|
J \ > e
17(C1
vm7(Gm?7) (c7)
3 Y
¥ [ 4
 S—

J .

vm7(Gm7)
»-

17(C7)

be. -
%Eéﬁ-—

Y

Dm7-+ G1,

Play above by ear going down chromatically, Gim7 -~ B7, Fm7- BY7, Em7 - A7, Ebm7 - Ab7,
Dbm7-~ Gb7, Cm7— F7,,Bm7-% E7, Bbm7~ Eb7, Am7-~'D7,y Abm7 - Dbm?7.

L]
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Play Your Own Vm7 To 17

WRITE OUT CHORUSES AND HAVE A PIANIST, GUITARIST,

ETC. PLAY THE CHORDS WHILE YOU IMPROVISE.

A Gm1 C1 Cm7 F17
)" 4 ||
| G CF——F—7— 7 —7
L —/—f—/—/_‘u 7 74 74 7 y 4
A Fm17 Bb7 Bbm7 Eb7
ﬁu y A ya ya i yi yi y i Vi / yi yi ya y 4 yi yi
2 7/ 7/ 7/ 7 7 y 4 7 7 4 r4 4 7/ 7/ 7 7
J
A Ebm7 Ab17 Abm7 Db7
f i}
g] II ll II ll Il Il Il ll ’l Il Il Il ll ¥ 4 Il ll i
Y,
A Dbm7 Gb7 Gbm17 B17
I{ y yi y ] Vi ya yi y 4 y 4 £ Vi Vi J ¥ 4 Vi y 4
(‘t!]} VA y 4 y 4 y A y A y A y 4 F A y 4 y A F A r 4 r 4 y 4 y 4 F A :H
JJ
A Bm7 E1 Em7 AT
)4
\&yﬁ ll II II II ll II II ll II II l, II II 4 II ll
J
A Am7 D7 Dm7 G1
)4
@ ll Il Il Il II ’l II ’I H ll ll ll II I, y A I’ I’ I
J
Another Study
Gm7
 p Jazz waltz C1 Fm7 Bb7
2 . é ;’)3 Il Il ll Il II II II II ’I
0
A Ebm7 Ab7 Dbm7 Gb1
)
@ ya / 7 y 4 - a y 4 ya 7 7 -
J
A Bm7 E7 Am1 D7 Gm7
7
@ II Il Il [l II Il I 4 Il II ll F Il ll V4 ’l I
J
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The Half Diminished Scale

4th, (Cm™5 —+ F or Fm75 - Bb)

or C%+ Cma?) }

1

The half diminished scale is useful to know because you can frequently use
it against a minor 7th chord. Actually a half diminished chord(¢) is a minor
7b5. There is an important distinction in how it resolves. When playing a
chord progression and a minor b5 chord appears, the resolution will be up a

If a half diminished chord appears, the resolution is usually to a diminished
of the same root tone or to another choyd of the same root.(Dma7 -~D#+D°®

Cm7 ct

%‘ . ) —
8 g v

Half Diminished Scale(Locrian Mode)

T

ST

o)
y 1
{3
D) = t ;‘. 11
J o Ve v
Scale Root 1/2 Whole /
Steps Step

The Formula for a ¢ Scale is Root-1/2 step-W-W-1/2-W-W-W

Write And Play The IFollowing Scales

A c? Fé L Bb?
re) —t—} ;—_—Wh—bo—{lrbo—ﬂl_‘
J oD
A Eb? Ab? pb? Gb?
7
A B? E? A D? G?
)4
(G
J
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Minor 7 To ¢ Study

Cm1 Fm

Dorian 8 ~ Dorian beprt .
2 = "I‘IQ!‘“:—:_JW‘W T ot ili,lli)l‘
') & -

Play above by ear in Bom, Ebm, Abm, Dbm, Gbm, Bbm, Em, Am, Dm, Gm.

Cm7
Dow p —
o] P— pumn
} o T——— —t—H Continue in Fm, Bbm, Ebm, Abm,
b
}1 ﬂ7#j£ b + ¢8> 1 Dbm,Gbm,Bm,Em,Am,Dm,Gm.
Cm1 P
" Dorian —
;_(;_ be { - Il Continue in Fm, Bbm, Ebm, Abm,
F‘ﬁ; I . i ko Dbm, Gbm, Bm, Em,Am, Dm,Gm.
Cm1
) Dorian R —— $ e ey—
) | —IL
=1, a8 _he o & o w® T /Do abe
¢4 7 4 &

Continue the above in Fm, Bbm,Ebm, Abm, Dbm, Gbm, Bm, Em, Am, Dm, Gm.

Cm17
. Dorian —— 2 p——
} P ‘b‘—W - lb ’ | l 9 i’ fb *_‘
L 4
(v s cmms 4 be ’ s e e ba # v

Continue the above in Fm, Bbm, Ebm, Abm, Dbm, Gbm, Bm, Em, Am, Dm, Gm.

Write Your Own Study And Play In All Keys.

Cm
Dorian ¢

re)
L W
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Play Your Own Vm7 To 17

(Use Half Diminished Scale For the Minor 7 Chords)

9 Gm7 Cc1 Cm'7 F1
o ——F—7—77 777 P 7—f
oJ

9 Fm7 Bb7 Bbm7 Eb7

@ ,l ’I 7 ’I ’I ,I ’I ’I ’l ’l ’I ,I ’I ’I
JJ

A Ebm7 AbT Abm17 Db7

)74

-@’ Il ’I V4 ’l Il Il I’ Il ’l II Il ll Il Il
J

9 Dbm7 Gbh1 Gbm7 B7

1

.@, II ll y 4 Il Il II Il Hll Il II ’I Il Il Il
J

9 Bm7 E1 Em7 Al

w Il Il y 4 ll Il Il ll ’1 Il ll ,1 ll ,1 II
J

A AmT D7 Dm17 G17

)74

\l‘ %ll II ’l Il II II Il ll H II ’l Il ll II ’I ;
J

Another Study
Jazz waltz

A Gm7 c Fm7 Bb7

)7 ) |

JJ

A Ebm7 Abl Dbm7 Gb7

# / Il / ,1 ’/ ’1 ’1 ” ,1 ’1
A\S Y.

J

A Bm7 E7 Am17 D7 Gm17

7

W ll II ll ll ll I[ ll ll II Il II Il y 4 / II ll I
J
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Diminished 7th Chord (dim7)

il
|

>t

ST

bhe—
|

A minor

Cdim.

- Ci7
or
- B7

The diminished Tth chord could be called a minor 6b5°
6b5 tends, hecause of the b5, to resolve to a fourth

‘above. A diminished;chord however, serves as a passing
chord resolving 1/2 8tep'up or down. 4
Thus: Cdim.

7

Dim. 7 Secale

A diminished chord is constructed by using minor third intervals. In order to create a scale

that will work with the diminished chord,we will construct the scale on a whole step -half step

basis. Y

The formula for diminished scale {1 is: 1

Root whole 1/2 whole 1/2 whole 1/2 whole = 1/2
step step step step step - step step -‘; step
C D Eb F Fi G} A B ~ C
Diminished Scale #1
1 j‘ —
. He '
Study n
0N SV [Py
! ‘_ —1 k # - | & } ‘11
bt T ) W e ke o]
Study ﬁZ

o) ——— [
A —n—r=— I —1

1 »1 | Il i mﬁ ‘i\
- s— —
4 —{l ! i m 1
Y] & ’® — b =y
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I-§ E1Im7- V7

P IIm7(DmT)
- ) i I(CQ—L’ —— V(GT)
e e
S —— . . \q
Write Your Own And Play In All Keys
Al b e .IIm7 V7
)*4 |
1P !
\:jl ) ]
Write Another
A I f1°
J
l‘LL,i
1Y)
A 1Im7 V1 .
|
& ]
I-bIIEIIm7-V7
Ballad o . .
. 1(C) bIII (Eb’) using dim. scale IIm7(Dm?7) V7(G7)
%_ﬂ_'—‘ e —‘1‘b bl l 7 g
J o e - # ~—
Write Your Own And Play In All Keys
A I bIII® IIm?7 \i
s i
]%iu — 1
Write Another
A I birt® IIm7 VAl
=
\\J
J
Again
A I bIrr® IIm7 V17
=, 1
k"JV 7 1 =
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Jazz Scales

We have already looked at several scales that can be used as a springboard for
improvisation against certain chords, At this point it will be beneficial to expand
our scale vocabulary. Remember this: There is nothing more dull than to hear a
soloist merely run up and down scales when improvising. The important thing is
what you do with the scales. I suggest that you keep a note book and write as many
phrases and ideas as you can think of. In addition be sure to play all of your ideas
by ear in all keys!

Phrygian Mode

The phrygian mode is another scale that we will study to begin our scale studies
on minor type chords. The formula for constructing a phrygian scale is:

Root - 1/2 - whole - whole - whole - 1/2 - whole - whole
step step step step step step step
c Db Eb F G Ab Bb C
Phrygian Mode Study
C R F Bb | .
A__ ! I I I | ! l ol i\b 1 } i b]'-
a,E‘ 1 I—dv b b—.[b—d:b — P

>
o
o

Bk,

M

\
'
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Ear Study

Play the following phrygian scales, both ascending and descending, by ear!
~Jhalbe- e e | e e e i
A  Eb L, Ab , . Db
# T yi 7 b 4D
y 4 L V4 f = y 4 V4 -t yJ V4 y 4 y 4
1) 1A ¢ B 4 y 4 4 r 4 v’ 4 y 4 V4 7 v1r b r4 A V4 r4
J
A L. Gb B D
. 0 b |
oo 77 e e
o
A 4 D g G
\ ]
ﬁﬂm —7—7r—r 7777 —7 77—
J 3
Harmonic Minor
The formula for a harmonic minor scale is:
Root  whole 1/2 whole  whole 1/2 b3rd 1/2
step step step - step step interval step
C D B F G Ab B} c
Harmonic:- Minor Study
-0 ¢ ™ F , , Bb . *
‘ It b " A i b2 h}'
¢ $J = o p— {1 — @ —
. o gt
Eb Ab Db
T ] 2 b I‘p—P—ﬁ I 1{" i;l"Li" =t
be—a— @] | R 2 17
o = —_—___;__J-? _.uzrl —]
Gb B ) E
= bha - # # Q'Fr = # #ﬁ rér“ L
—abbe P H-o— Y] - e i
QJ IV — R
oyt St b
oo p e =R
Y| |
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Harmonic Minor Ear Study

Play by ear through the cycle of keys.

Bb
L
19
V3 Vi 7Y yi Vi V4 yi
V4 V4 V4 v y 4 y 4 V4 V4
A Eb L Ab L Db
Y D +J h N | | P A Y 1]
b7 T 7 b7 7 —
J
0. gh, " g, F
Y0 HhT " rRunH n
ST 777
D D # i
J
i,,,,ng,,,,l}n,,,,ﬂ,,,,
: V4 r A y 4 7 r 4 y A r 4 4 H Z y A r 4 y A y 4 y 4 y A
J
Harmonic To Phrygian
Play by ear through the cycle of keyal ! .
Next, play this study again by ear,only ascend an the phrygian and descend
on the harmonic minor. ’
C Harmonic Phrygis
rmon rygian F | b
I 4 s 17
F[ ll Il {" Il ll Il Il
\7;‘.
9.bEb .bi,Ab .bg,Db
%_b"'b_/_——/__‘/_/_'——ﬂ}t} — a i b i‘) i i 7 i
J
A L, Gb B # nﬂ E
00— 7 ya 7 i i—7 7 y i l}ﬂﬂ_, 7 7 7 yi
é — T p—7 L4 L4 4 # y4 4 7 7 7 ya 74
J
A D G C
lH 1]
V4 V4 V4 V4 / Vi y A VA l” y 4 y 4 Vi V4 y 3 yl V4 Vi
B F 4 y 4 r 4 y A V4 V4 rd r A ¥ 4 4 y 4 7 y 4 V4 7 y 4
D))
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